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“ BRINGING THEM BACK ALIVE’”’ IN IMPERIAL ROMAN TIMES: HUNTERS WITH A FIG. 2. FROM THE MOSAIC OF “THE CHASE "’: A WILD BOAR HAS BEEN KILLED AND THE 
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FIG. 1. 


CAPTURED TIGER AND ANTELOPE AN EPISODE IN “THE BIG GAME HUNT” MOSAIC. CARCASE IS TIED TO A POLE AND BROUGHT HOME AND THE DOG BOUNDS IN TRIUMPH 
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FIG. 3. A FINE PRIZE FOR THE WILD BEAST SHOW : HUNTERS IN *“‘ THE BIG GAME HUNT” FIG. 4. FROM “THE BIG GAME HUNT": SERVANTS IN SHORT TUNICS GUIDE CAPTURED 
DRAG IN A CAPTURED RHINOCEROS. IN THE BACKGROUND ARE A HIPPO AND A CROCODILE. OSTRICHES UP THE GANGWAY OF THE VESSEL WHICH WILL TAKE THEM TO ROME 

In several issues since 1951 we have Continued] 
reported the astonishing Imperial Roman and bring up to date the subject of the 
mosaics uncovered in the very large most important mosaics discovered 
Roman villa at Piazza Armerina, in 
Sicily. Here and on the next three pages 
we reproduce nineteen colour photographs 
which give some idea of the amazing 
range, beauty and interest of these 
mosaics, about which Dr. Gino VINicio 
GeNtTILI, who has directed the excava- 
tions since 1950, writes : 


during the last two years. These draw 
their inspiration from mythology, like 
the picture of a battle between Eros 
and Pan (a subject already known at 
Pompeii and in some little mosaics at 
Ostia), and more especially from the 
mythology of the sea with a large 
composition of sea creatures such as 
Nereids, Tritons and other marine 
creatures, and with a large picture ot 
Arion being carried by a dolphin over 
the waves. One mosaic is derived from 
the Homeric stories and shows Ulysses 
“and Polyphemus. A more numerous 


st Nee excavation of the Roman villa 
at Piazza Armerina, in Sicily, 
has revealed an extraordinary number 
of large mosaic surfaces decorated for 
the most part with figure subjects. 
The mosaics are, in fact, pictures which 
one can admire as they lie there before 
one. The information given in this 
article is not new, and indeed has been 
previously reported, for the most part, 
in earlier issues of ‘“ The Illustrated 

London News "’ (December 22, 195! 
March 8, 1952, and July 12, 1952), but 
it seems to me important to summarise 
{¢ ontinued opposite 


group is of humorous genre subjects 
and includes some new pictures of 
Cupids fishing With these we can 
class some lively pictures showing 
players, actors and singers, or miniature 
circus shows in which pair-chariots are 
drawn by birds and driven by children 
playing at charioteers, or children 
hunting scenes which include some 
comic incidents involving the children 


RIGHT.) FIG. 5 PART OF THE PERI- and their winged enemies. Allegory is 


STYLE AT THE IMPERIAL VILLA AT 
PIAZZA ARMERINA, SHOWING A CORRI- 
DOR WITH A PATTERN OF ANIMAL 
HEADS IN CIRCLES, WITH GUILLOCHE 
BORDERS SEPARATING THEM 


not uncommon and figures of the 
Seasons appear in two different forms 
Finally, among the realistic mosaics 
which are the most important) we may 


note a group of pictures showing, in 
[Cantinued averlea/ 


ROMAN SPORT AND BIG GAME HUNTING—IN THE BRILLIANT THIRD-CENTURY MOSAICS OF SICILY. 


Colour photographs by Duncan Edwards—F.P.G. 
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’: A STRANGE SCENE IN WHICH A WINGED GRIFFIN 
ABOVE.) A LION AND WILD ASS 


FIG. 6. THE TABLES TURNED IN ‘‘ THE BIG GAME HUNT’ 
CLUTCHES A CAGE IN WHICH A MAN IS IMPRISONED. 
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FIG, 9 
GOAT AND TWO 


: A WILD 
EMBARKED 


THE TRIUMPHANT END OF * THE BIG GAME HUNT 
OSTRICHES (SEE ALSO FIG. 4) ARE 
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EMPEROR MAXIMIANUS 
BIG GAME HUNT 


FIG 18 THE PROBABLE HEAD OF THE FAMILY WHICH OWNED THE VILLA, THE 
WITH HIS BODYGUARD, IS SHOWN AMONG A GROUP OF INCIDENTS OF “ THE 


BRING OUT THE COLOURS 


Continued.| 

my opinion, the famous 
family of the Emperor 
Herculius Maximianus, 
the owner of the villa. 
After these the most im- 
portant pictures are : the 
great scene of the chariot 
race of the four-horse 
chariots of the four fac- 
tions ; a torchlight race 
(reduced to fragments) ; 
and the mosaic of ‘“ The 
Chase,’’ which we illus- 
trate in Figs. 2, 7, 8, 
1oand 14. In this bright, 
lively, naturalistic pic- 
ture we can see plainly, 
as in ‘‘ The Big Game 
Hunt,’’ of which I shall 
speak later, that taste 
for presenting anecdote 
and episode in pictures 
which is a characteristic 
of the African mosaic 
school and almost cer- 
tainly of the Carthaginian 
school—to which the 
Villa’s mosaic pavements 
are to be attributed. In 
this picture, scenes of 
bird-catching and hunt- 
ing in the countryside 
are shown. It is a pic- 


ture of real life as lived 


in the neighbourhood of 
[Continued below. 








HUNTING THE STAG: A DETAIL OF A SCENE WI 
OF HORSEMEN CHASING STAGS INTO A CORRAL 
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FIG. 10. A LARGE SECTION OF THE MOSAIC OF ‘* THE CHASE 





ONLY THE LOWER HALF WAS WETTED TO 


ABOVE THE STAG HUNT, ON THE LEFT, A DOG DRIVES A WOLF IN A CAVE. 


Continued.| 

the villa during the 
last years of the third 
century A.D.: from 
the setting-out of the 
hunters, the pursuit 
of deer on horseback 
towards prepared 
nets (Figs. 7 and 10), 
the capture of a hairy 
wild boar and the 
carrying of it back 
tied to a pole, while 
lively dogs bound 
around (Fig. 2), to the 
hunting of thrushes, 
both with  birdlime 
and by hawks. Among 
these various episodes 
the hunting of the 
hare (Fig. 8) has an 
especial 
In a bush at the foot 
of a tree which gives 
the scene a Hellen- 
istic look, the hare, 
portrayed with the 
greatest realism, 
hides, worn out by 
the pursuit of the 
horsemen It has 
tried to escape, but 


naturainess 


[Continued above, right 





FIG. 14. THE CHEERFUL END OF “ THE CHASE UNDER AN 
DRINK AND PREPARE TO FEAST ON A FAT ROAST CHICKEN, 


THE SPORTING LIFE OF AN IMPERIAL VILLA IN THE SICILIAN COUNTRYSIDE; AND “ BRINGING THEM BACK ALI‘ 


Colour photographs by Dun 
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Continued.| 

the horseman reining-in 
his sorrel is at hand and 
ready to strike with a 
two-pronged spear. In 
the central part of the 
painting are two episodes 
which naturally round- 
off the chase : a sacrifice 
to Diana ; and an open- 
air picnic (Fig. 14), in 
which the chief hunts- 
men are reclining on 
couches in a semi-circle 
before a round table on 
which lies a fat roasted 
chicken—overhead an 
awning is spread in the 
branches of the trees and 
the resting horses paw 
the ground. The same 
anecdotal character but 
with a logical sequence 
of incidents, converging 
from both ends of the 
long corridor (60 metres 
by 5 metres—r1g7 ft. by 
16} ft.) towards the 
centre, is found in ‘‘ The 
Big Game Hunt,’’ which 
has a_ broader, even 
breath-taking scope and 
a superb realisation of 
impressive scenes. Start- 
ing from the two ends, 


there is a succession of 
[Continued below. 


WHICH IS SHOWN IN FULL IN FIG. 10—A PAIR FIG. 8. ONE OF THE MOST VIVID--AND TOUCHING—INCIDENTS OF “THE CHASE."’ A HARE, EXHAUSTED 
RRAL OF NETTING. FROM “ THE CHASE.’ CROUCHES IN A BUSH WHILE THE HUNTER REINS IN HIS HORSE AND RAISES HIS SPEAR. 
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FIG, 11. A ROMAN HUNTING TECHNIQUE DISPLAYED IN “THE BIG GAME HUNT WHILE THE HUNTS- 
MEN CROUCH BEHIND SHIELDS, A PANTHER DRAWS NEAR TO AN OPEN CAGE BAITED WITH A KID 
FIG. 12. AFTER THE SUCCESS OF ‘ THE BIG GAME HUNT," THE SMALLER 
ANIMALS ARE LOADED INTO CRATES AND CARTS FOR TRANSPORT 


Continued.| 

fights between ani- 
mals, lion hunts, wild , . 
boar hunts and the 

capturing alive of 

wild beasts, such as 

the taking of the 

tiger-cubs (Fig. 15 

from a cave by a 
horseman who rides 
off towards a boat, o 
the trapping of a 
panther (Fig. 11) in 
an open cage in which 
i kid has been -ied a 
a bait ; and the my 

terious picture (Fig. 6 
of a mythical! griffin 
seizing a cage in 
which a man is im- 
prisoned. In addition 
to the scenes of trap- 
ping, animals are 
shown being brought 
back alive, either in 
carriages of various 
kinds or being pulled 
along by their capcors 
Figs. 1, 3, 4, 9, 12 

The same Emperor 
Maximianus, accom- 
panied by two body 
ruards, is also present 


GAME HUNT A HORSEMAN CLUTCHING A CAPTURED TIGER-CUB GALLOPS ON TO 
BOAT. WHILE A LEOPARD AND WILD GOAT CONFRONT EACH OTHER IN THE BACKGROUND 


R AN AWNING HUNG FROM THE TREES, THE HUNTSMEN FIG. 15. FROM THE BIG 


ICKEN, THEIR HORSES TETHERED IN THE BACKGROUND A SMALI 


LIVE” FOR A ROMAN WILD BEAST SHOW-PORTRAYED BY THE MOSAIC ARTISTS OF THE THIRD CENTURY A.D. 


‘ Duncan Edwards F.P.G. 
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FIG. 16. ONE OF THE TEN “BIKINI’’ GIRLS OF THE EXTRAORDINARY 
PIAZZA ARMERINA MOSAIC OF THE FOURTH CENTURY A.D. THIS BALL- 
PLAYING GIRL SHOWS CLEARLY A CURIOUS SLENDER ATTENUATION 
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FIG. 18. PRESUMABLY TAKING PART IN A CALLISTHENIC DISPLAY TWO OF THE LARGE- 
EYED, SCANTILY-DRESSED GIRLS, ONE WITH A _ DISCUS, THE OTHER WITH DUMB-BELLS 


A SICILIAN “BEAUTY CONTEST” OF THE 4TH CE 
Continued] 

ostriches are being pushed on to the ship (Fig. 9) by servants dressed in short-patterned 
tunics along a gangway laid against the stern of a vessel—of which wecan see the rudder 
and the after oars It is possible to recognise characteristics of style of the pictures of the 
age of the Tetrarchs (A.D. 298-300), in the faces of the figures, the lively expression of their 
eyes, in the short curly or straight hair, and in the vigorous movement 
the ten girls (Figs. 16-19) is completely different, both in subject and style, from the earlier 
mosaics of the age of the Tetrarchs This mosaic caused considerable interest from the 
fact that it showed the girls in a most scanty dress, a mere band at the bosom and slips, 
The girls are shown taking part not in those aquatic 





The mosaic of 


precisely like the ‘ bikini of to-day 
performances which in the later Imperial times were staged in swimming-baths built in the 





orchestra floor of theatres, but rather in a display of physical exercises, a competition 
perhaps staged after bathing on the lawn of the gymnasium of the therma, with victory 
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in the mosaic 
make this 
embarkation 





Colour photographs by Duncan KdwardsF.P.G 
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Fig. 13)—-symbolically, according to 1’Orange, who was the first student of the mosaics to 
proposed identification. To round off these incidents there is the representation of the 
of the captured animals in two large,.oared sailing vessels, moored in the centre of the 
composition in a sea full of fish and enlivened with glistening faience tessere (Fig. 9). The captured 
wild beasts were evidently destined for the venationes, the spectacular wild-beast shows in the amphi- 
theatre which were so dear to the taste of the Romans of the Imperial era. A wild goat and two 
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FIG. 17. A GENERAL VIEW OF THE MOSAIC SHOWING EIGHT OF THE TOTAL TEN GIRLS PORTRAYED IN THIS 
REMARKABLE COMPOSITION. IT IS NOW GENERALLY BELIEVED THAT THEY ARE TAKING PART IN A SORT 
OF BEAUTY AND GRACE CONTEST ON THE LAWNS OF THE GYMNASIUM OF SOME THERM +4: 





FIG. 19. APPARENTLY THE BEAUTY QUEEN OF THE DISPLAY, SINCE SHE WEARS A 
FLOWERY CROWN AND HOLDS A BRANCH OF PALM THE TINTING IS OF GREAT DELICACY 


NTURY A.D.: THE AMAZING MOSAIC “BIKINI GIRLS.” 


marked by the wreath and palm which the cloaked judge awards to the winner Various 
interpretations can be given to the scene ; and, with reference to the style and iconography, 
we may remark on the excessive lengthening of the bodies and their slender build, the three- 
dimensional impression being achieved by soft, shaded modelling Figs. 16, 19 In harmony 
with this is a certain delicacy of the facial features, and, especially noticeable, the abnormal 
enlargement of the eyes (Fig. 18), which become the dominant features of the whole face 

a peculiarity which makes its appearance in the age of Constantine fourth century A.D 

and reaches its peak in the sophisticated art of Honorius and Theodosia (beginning of the 
fifth century A.D This can be seen in the figures of some of the Antioch mosaics, for 
example, that of the Ananeosis In some of the girls there is a nearly impossible distortion 
of the limbs, and a parallel for this can be found in figures on silver vases trom the treasure 


found at Concesti, Rumania, which can be dated to A.D. 400 








[Continued below. 


















